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ABSTRAKSI 

Pembuat film terkadang melakukan kesalahan selama proses produksi, sama 

dengan yang terjadi pada produksi film “Antara Aku, Bapak, dan Papa”. Penulis 

sebagai director of photography melakukan kesalahan dalam proses shooting. 

Setelah memahami teknik kamera, komposisi dan tata cahaya menjadi salah satu 

hal yang penting. Komposisi dapat mempengaruhi banyak hal dalam visual seperti 

membangun mood dan  kedalaman visual. Sedangkan cahaya mendukung dalam 

membangun mood. Sehingga perlu memahami peletakan lampu, besar lampu, dan 

logika cahaya. 

Kata kunci: komposisi, tata cahaya, logika cahaya
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ABSTRACT 

Sometimes filmmakers make mistakes during the production process, similar to 

what happens in the production of the film "Antara Aku, Bapak, and Papa". The 

author as director of photography made a mistake in the shooting process. Having 

understood the camera technique, composition and lighting became one of the 

important things. Composition can affect many things in the visual such as building 

mood and visual depth. While light supports in building the mood. So need to 

understand the laying of lights, bulbs, and light logic. 

Keywords: composition, lighting, light logic
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