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ABSTRAKSI 

 
Struktur plot dalam film tidak hanya diwujudkan oleh penulis naskah saja, tetapi 
editor juga memiliki peranan yang penting karena posisinya sebagai seseorang 
yang dapat mengonstruksi kembali narasi dalam film. Pada pembahasan penelitian 
ini, penulis mewujudkannya dengan menerapkan perspektif naratif, timing dan 
beats di strukur plot eksposisi, rising action, klimaks dan resolusi pada film 
pendek “Kelabu”. Dengan mengonstruksi kembali narasi dalam film, maka 
seorang editor juga berperan sebagai storyteller. 

 

Kata kunci: editor, storyteller, mengonstruksi kembali narasi, struktur plot 
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ABSTRACT 

Creating a plot structure in a film does not only involve the screenwriter. The 
editor also has an important role to contribute due to their position which allows 
them to reconstruct the film's narration. In this research, the author as an editor 
realized it by implementing: narrative perspective, timing and beats in the 
structure plot of exposition, rising action, climax, and finally, the resolution of the 
short movie titled: "Kelabu". By reconstructing the narration of film, an editor 
could also take the role as the storyteller. 

 

Keywords: editor, storyteller, reconstructing narration, plot structure 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018



 
ix 

DAFTAR ISI 

LEMBAR PERNYATAAN TIDAK MELAKUKAN PLAGIAT ..................... ii	
  

HALAMAN PENGESAHAN SKRIPSI ............................................................. iv	
  

KATA PENGANTAR ........................................................................................... v	
  

ABSTRAKSI ........................................................................................................ vii	
  

ABSTRACT ......................................................................................................... viii	
  

DAFTAR ISI ......................................................................................................... ix	
  

DAFTAR GAMBAR ........................................................................................... xii	
  

DAFTAR TABEL ............................................................................................... xiv	
  

DAFTAR LAMPIRAN ....................................................................................... xv	
  

BAB I PENDAHULUAN ...................................................................................... 1	
  

1.1.	
   Latar Belakang ...................................................................................................... 1	
  

1.2.	
   Rumusan Masalah ................................................................................................. 2	
  

1.3.	
   Batasan Masalah .................................................................................................... 3	
  

1.4.	
   Tujuan Skripsi ....................................................................................................... 3	
  

1.5.	
   Manfaat Skripsi ..................................................................................................... 3	
  

BAB II TINJAUAN PUSTAKA ........................................................................... 4	
  

2.1.	
   Struktur Plot (Story Arc) ....................................................................................... 4	
  

2.1.1.	
  Eksposisi ..................................................................................................... 6	
  

2.1.2.	
  Rising Action .............................................................................................. 8	
  

2.1.3.	
  Klimaks .................................................................................................... 10	
  

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018



 
x 

2.1.4.	
  Falling Action ........................................................................................... 11	
  

2.1.5.	
  Resolusi .................................................................................................... 12	
  

2.2.	
   Perspektif Naratif ................................................................................................ 13	
  

2.2.1.	
  Sudut Pandang Orang Pertama ................................................................. 14	
  

2.3.	
   Beats .................................................................................................................... 16	
  

2.4.	
   Timing .................................................................................................................. 17	
  

BAB III  METODOLOGI .................................................................................. 19	
  

3.1.	
   Gambaran Umum ................................................................................................ 19	
  

3.1.1.	
  Sinopsis .................................................................................................... 20	
  

3.1.2.	
  Posisi Penulis ............................................................................................ 21	
  

3.1.3.	
  Peralatan ................................................................................................... 21	
  

3.2.	
   Tahapan Kerja ..................................................................................................... 22	
  

3.2.1	
   Praproduksi ............................................................................................... 22	
  

3.2.2	
   Produksi .................................................................................................... 23	
  

3.2.3	
   Pascaproduksi ........................................................................................... 23	
  

BAB IV ANALISIS ............................................................................................. 28	
  

4.1.	
   Scene Eksposisi ................................................................................................... 28	
  

4.1.1.	
  Editorial Thinking .................................................................................... 30	
  

4.1.2.	
  Scene 1-11 ................................................................................................ 33	
  

4.1.2.1.	
   Analisis Scene 1-3 ........................................................................... 36	
  

4.1.2.2.	
   Analisis Scene 7 .............................................................................. 40	
  

4.1.2.3.	
   Analisis Scene 8 .............................................................................. 42	
  

4.1.2.4.	
   Analisis Scene 11 ............................................................................ 48	
  

4.2.	
   Scene Rising Action dan Klimaks ........................................................................ 54	
  

4.2.1.	
  Analisis Scene 12 ..................................................................................... 56	
  

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018



 
xi 

4.3.	
   Scene Resolusi ..................................................................................................... 69	
  

4.3.1.	
  Analisis Scene 15 dan Scene 4 ................................................................. 70	
  

4.4.	
   Temuan ................................................................................................................ 75	
  

BAB V PENUTUP ............................................................................................... 78	
  

5.1.	
   Kesimpulan .......................................................................................................... 78	
  

5.2.	
   Saran .................................................................................................................... 79	
  

DAFTAR PUSTAKA ......................................................................................... xvi	
  

  

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018



 
xii 

DAFTAR GAMBAR 

Gambar 2.1. Struktur Plot Freytag .......................................................................... 4	
  

Gambar 3.1. Asus ROG Strix GL553VD .............................................................. 21	
  

Gambar 3.2. Pengelompokkan footage ................................................................. 24	
  

Gambar 3.3. Pengelompokkan file sound ............................................................. 24	
  

Gambar 3.4. Hasil render rough cut ..................................................................... 26	
  

Gambar 3.5. Timeline editing fine cut ................................................................... 26	
  

Gambar 4.1. Potongan naskah scene 5 .................................................................. 31	
  

Gambar 4.2. Potongan naskah scene 6 .................................................................. 31	
  

Gambar 4.3. Potongan naskah scene 10 ................................................................ 32	
  

Gambar 4.4. Scene 4, Establish karakter Papa, Mama dan Aron .......................... 34	
  

Gambar 4.5. Scene 9, Christie menghampiri Mama di ruang setrika ................... 34	
  

Gambar 4.6. Naskah scene 1-3 .............................................................................. 37	
  

Gambar 4.7. Scene 1 dan 2, Long shot Christie keluar dari gerbong kereta ......... 38	
  

Gambar 4.8. Scene 3, Very long shot Christie turun dari eskalator ...................... 39	
  

Gambar 4.9. Konstruksi awal scene 7 ................................................................... 40	
  

Gambar 4.10. Hasil mengonstruksi kembali scene 7 ............................................ 41	
  

Gambar 4.11. Naskah scene 8, Beat 1 ................................................................... 43	
  

Gambar 4.12. Scene 8, Medium long shot Christie dan Aron ............................... 43	
  

Gambar 4.13. Naskah scene 8, Beat 2-4 ............................................................... 44	
  

Gambar 4.14. Scene 8, MCU Christie menanyakan keberadaan Papa .................. 45	
  

Gambar 4.15. Scene 8, MCU Christie berjalan keluar frame setelah Aron pergi . 46	
  

Gambar 4.16. Naskah scene 11, beat 1 dan 2 ....................................................... 49	
  

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018



 
xiii 

Gambar 4.17. Scene 11, LS-MS Christie ke ruang makan .................................... 49	
  

Gambar 4.18. Scene 11, Medium shot Mama menuangkan air ke gelas ............... 51	
  

Gambar 4.19. Naskah Scene 11, Beat 3 dan 4 ...................................................... 51	
  

Gambar 4.20. Naskah scene 11, Dialog Christie dan Mama yang dihapus .......... 52	
  

Gambar 4.21. Scene 11, LS-MS reaksi Christie dan kepulangan Papa ................. 53	
  

Gambar 4.22 Potongan naskah scene 12 ............................................................... 58	
  

Gambar 4.23. Hasil konstruksi awal berdasarkan naskah ..................................... 58	
  

Gambar 4.24. Hasil yang dikonstruksi kembali .................................................... 58	
  

Gambar 4.25. Naskah scene 12, Beat 1 dan 2 ....................................................... 60	
  

Gambar 4.26. Scene 12, Long shot Christie menghampiri Papa ........................... 61	
  

Gambar 4.27. Scene 12, Close-up Papa berbicara pada Christie .......................... 62	
  

Gambar 4.28. Naskah scene 12, Beat 3 dan 4 ....................................................... 63	
  

Gambar 4.29. Scene 12, Medium close-up Christie .............................................. 64	
  

Gambar 4.30. Scene 12, MLS Papa menghindar dan Christie menghampiri Papa 65	
  

Gambar 4.31. Scene 12, MLS – MS  Christie menghampiri Papa kembali ........... 66	
  

Gambar 4.32. Scene 12, kombinasi shot pada scene klimaks ............................... 66	
  

Gambar 4.33. Potongan naskah scene 15 .............................................................. 70	
  

Gambar 4.34. Hasil konstruksi awal scene 15 berdasarkan naskah ...................... 71	
  

Gambar 4.35. Hasil mengonstruksi kembali scene resolusi .................................. 73	
  

 

 

 

 

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018



 
xiv 

DAFTAR TABEL 

Tabel 4.1. Tabel konstruksi awal editing scene eksposisi ..................................... 33	
  

Tabel 4.2. Tabel scene eksposisi setelah dikonstruksi .......................................... 35	
  

Tabel 4.3. Tabel hasil editing scene 1-3 ................................................................ 39	
  

Tabel 4.4. Shot list scene 7 .................................................................................... 40	
  

Tabel 4.5. Tabel hasil editing scene 7 setelah dikonstruksi kembali .................... 41	
  

Tabel 4.6. Shot list scene 8 .................................................................................... 42	
  

Tabel 4.7. Tabel hasil editing scene 8 ................................................................... 47	
  

Tabel 4.8. Shot list scene 11 .................................................................................. 48	
  

Tabel 4.9. Tabel hasil editing scene 11 ................................................................. 54	
  

Tabel 4.10. Shot list scene 12 ................................................................................ 56	
  

Tabel 4.11. Tabel editing scene 12 ........................................................................ 68	
  

Tabel 4.12. Shot list scene 15 ................................................................................ 70	
  

Tabel 4.13. Shot list scene 4 .................................................................................. 72	
  

Tabel 4.14. Tabel editing scene resolusi setelah dikonstruksi kembali ................ 73	
  

 

  

  

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018



 
xv 

DAFTAR LAMPIRAN 

LAMPIRAN A: KARTU BIMBINGAN SKRIPSI ....................................... xviii	
  

LAMPIRAN B: NASKAH FILM PENDEK “KELABU” .............................. xix	
  

LAMPIRAN C: SHOT LIST ............................................................................ xxx	
  

LAMPIRAN D: CAMERA REPORT .............................................................. xxxi	
  

 

  

Mengkonstruksi Kembali Narasi..., Cindy Christie Manalu, FSD UMN, 2018




