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ABSTRAKSI 

Introvert merupakan karakteristik dari seseorang yang memiliki sifat tertutup dari 

dunia luar. Ada beberapa tipe karakteristik introvert, sehingga karakter satu 

dengan karakter lain dapat dibedakan dari bagaimana sikap dan sifat mereka 

terhadap lingkungan sekitar. Penulis sebagai production designer mengambil 

peran untuk merancang set dan properti sesuai dengan dasar karakteristik introvert 

serta menghubungkan latar belakang karakter dengan properti yang sesuai.  

Production designer berperan besar dalam pembuatan film, merancang set 

dan properti sesuai dengan naskah film tersebut. Karakter dalam film juga 

dibentuk melalui latar belakang karakter. Sehingga production designer harus 

mendalami latar belakang karakter supaya rancangan dan pengaplikasian set dapat 

tergambarkan. 

 

 

Kata kunci: introvert, production designer, set, properti, 3D character. 
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ABSTRACT 

The definition of introvert is characteristics of a person who tend to have minimal 

social contact with other persons. There are several types of introvert, that can be 

distinguished by behaviour. As production designer, the author is in charge of 

designing the set and property for the purpose of supporting the introvert 

characteristic of the main character, with reference taken from the background 

story. 

Production designer has a big role in a film production, and is responsible 

for designing set and property according to the script. The character in the film 

are affected by the background story. Therefore, production designer have to 

analyze and use the background story to design and visualize property that closely 

represents the characteristic of the main character in the film. 

 

 

Keywords: introvert, production designer, sets, property, 3D character. 
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