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“PURWA” 

WAYANG KULIT DARI CIREBON 

Dillon Jovanus Kam 

 
ABSTRAK 

 

Pada era informasi dan teknologi yang berkembang begitu pesat, eksistensi dari 

kesenian tradisional wayang kulit nampak kurang tersorot. Peliputan terhadap 

kesenian yang memiliki nilai tinggi ini perlu dilakukan agar tetap lestari dan 

mempertahankan eksistensi dari seniman dan kesenian itu sendiri. Seiring dengan 

semakin berkembangnya zaman, kesenian wayang mulai perlahan tergantikan 

dengan beberapa media hiburan lainnya yang ternilai lebih modern dan dapat 

dengan mudah diakses serta dinikmati oleh masyarakat. Tetapi, kesenian yang telah 

diakui oleh dunia ini terancam punah atau terlupakan. Padahal seharusnya tetap 

dilestarikan dan dibawa secara turun temurun hingga ke generasi yang akan datang. 

Mas Wasnadi merupakan pengrajin sekaligus dalang wayang kulit asal Desa 

Slangit, Kabupaten Cirebon, Jawa Barat yang hingga kini masih berupaya 

melestarikan kesenian tradisional kepada generasi muda. Penulis membuat tugas 

akhir karya film dokumenter dengan menggunakan jenis participatory dengan 

harapan penonton bisa mendapatkan informasi sebanyak-banyaknya dari 

narasumber dengan alur film yang mengalir. Film dokumenter ini diharapkan dapat 

meningkatkan rasa menghargai, rasa bangga, serta upaya pelestarian terhadap 

kesenian tradisional khususnya wayang kulit. 

 
Kata kunci: film dokumenter, participatory, kesenian tradisional, wayang kulit, 

kebudayaan. 
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“PURWA” 

WAYANG KULIT FROM CIREBON 

Dillon Jovanus Kam 

 
ABSTRACT 

 
 

In the era of information and technology that is developing so rapidly, the existence 

of the traditional art of wayang kulit seems to be under-represented. Coverage of 

art that has high value needs to be done so that it remains sustainable and maintains 

the existence of artists and art itself. Along with the development of the times, 

wayang arts are slowly being replaced by several other entertainment media which 

are considered more modern and can be easily accessed and enjoyed by the public. 

However, art that has been recognized by the world is in danger of becoming extinct 

or forgotten. Even though it should be preserved and passed down from generation 

to generation to future generations. 

Mas Wasnadi is a craftsman and puppeteer of wayang kulit from Slangit Village, 

Cirebon Regency, West Java, who is still trying to preserve traditional arts for the 

younger generation. The author makes a documentary film final assignment using 

the participatory type with the hope that the audience can get as much information 

as possible from the source with the flow of the film. This documentary is expected 

to increase a sense of appreciation, pride, and efforts to preserve traditional arts, 

especially wayang kulit. 

 
Keywords: documentary film, participatory, traditional arts, wayang 

kulit, culture. 
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