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KONTRIBUSI TEORI POSITIVE CHANGE CHARACTER ARC 

PADA PROTAGONIS DALAM MEMBANGUN AKHIR 

CERITA DRAMATIK PADA SKENARIO FILM “MUDIK”  

 Tara Tyagaputti Kho Lawari 

ABSTRAK 

Dalam pembuatan sebuah film, ada dua hal yang menjadi penting perannya dalam 

menyukseskan film tersebut, yaitu alur cerita dan karakter. Terutama untuk karakter 

atau penokohan tidak kalah penting dalam memberikan sudut pandang dalam cerita. 

Karakter protagonis memiliki peran keseluruhan dalam cerita yang sangat 

mendominasi. Maka dari itu, penulis cerita harus memiliki karakter yang menarik, 

sesuai dengan kebutuhan cerita dan kenyataan yang ada. Karakter protagonis utama 

memiliki andil yang cukup besar dalam menggerakkan alur cerita dimana keduanya 

akan saling berhubungan. Perkembangan karakter positive change arc menjadi tipe 

perubahan karakter yang umum digunakan pada film, series, novel, dan komik. 

Karakter protagonis utama akan mengalami perubahan sepanjang jalan cerita yang 

membuat dirinya menjadi seorang pribadi yang lebih baik. Perubahan yang dialami 

oleh karakter protagonis selalu dirancang untuk memberikan akhir cerita yang 

berkesan dan juga memiliki resolusi serta pesan yang baik. Metode penelitian yang 

digunakan adalah metode kualitatif. Penulis membaca skenario film “Mudik” serta 

menganalisis perubahan karakter protagonis pada sepanjang cerita. Penulis 

mengumpulkan berbagai teori dan referensi penelitian mengenai character arc 

yang menjadi pendukung penelitian skripsi ini. Kesimpulan bahwa tanpa adanya 

character arc, alur cerita belum tentu dapat berhasil diwujudkan sebagai sebuah 

cerita yang utuh dan memiliki akhir yang dramatik. 

 

Kata kunci: Karakter Protagonis, Character Arc, Positive Change Arc,  Cerita 
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THE CONTRIBUTION OF THE POSITIVE CHANGE 

CHARACTER ARC THEORY TO THE PROTAGONIST IN 

BUILDING A DRAMATIC END OF THE STORY IN THE 

“MUDIK’ FILM SCENARIO 

 Tara Tyagaputti Kho Lawari  

ABSTRACT (English) 

In making a film, there are two things that play an important role in the success of 

the film, namely the storyline and the characters. Especially for characters or 

characterizations, it is no less important in providing a point of view in the story. 

The protagonist has a very dominating overall role in the story. Therefore, the story 

writer must have an interesting character, according to the needs of the story and 

the reality that exists. The main protagonist character has a big enough role in 

moving the plot of the story where the two will be interconnected. The development 

of positive change arc characters is a type of character arc that is commonly used 

in films, series, novels, and comics. The main protagonist will experience changes 

along the storyline that make him a better person. The changes experienced by the 

main protagonist are always designed to give a memorable ending and also have a 

good resolution and message. The research method used is a qualitative method. 

The author reads the screenplay for the film ‘Mudik” and analyzes the changes in 

the protagonist’s character throughout the story. The author collects various 

theories and research references regarding character arc that support this thesis 

research. The conclusion is that without a character arc, the plot in the story may 

not be able to be successfulyy realized as a complete story and have a memorable 

ending 

 

Keywords: Protagonist Character, Character Arc, Positive Change Arc, Story 

 

 

 

 

 

 

 

 



 

 

ix 

 

DAFTAR ISI 

HALAMAN PERNYATAAN TIDAK PLAGIAT ............................................. ii 

HALAMAN PENGESAHAN .............................................................................. iii 

HALAMAN PERSETUJUAN PUBLIKASI KARYA ILMIAH UNTUK 

KEPENTINGAN AKADEMIS .......................................................................... iiv 

KATA PENGANTAR ........................................................................................... v 

ABSTRAK ........................................................................................................... vii 

ABSTRACT (English) ......................................................................................... viii 

DAFTAR ISI ........................................................................................................ iix 

DAFTAR TABEL ................................................................................................ xi 

DAFTAR GAMBAR .......................................................................................... xiii 

DAFTAR LAMPIRAN ...................................................................................... xiii 

1. PENDAHULUAN ....................................................................................... 1 

1.1. RUMUSAN MASALAH ...................................................................... 2 

1.2. TUJUAN PENELITIAN....................................................................... 2 

2. TINJAUAN PUSTAKA ............................................................................. 3 

2.1. PROTAGONIS ................................................................................... 3 

2.2. CHARACTER ARC ........................................................................... 4 

2.3.  POSITIVE CHANGE ARC ............................................................... 5 

2.3.1. BABAK PERTAMA ............................................................ 6 

 2.3.2 BABAK KEDUA .................................................................. 6 

 2.3.3. BABAK KETIGA ................................................................ 7 

2.4. SINOPSIS FILM "MUDIK"................................................................ 8 

3. METODE PENELITIAN .......................................................................... 8 

4. TEMUAN .................................................................................................. 10 

 4.1. PROTAGONIS ................................................................................. 10 

 4.2. CHARACTER ARC ......................................................................... 10 

 4.3. POSITIVE CHANGE ARC .............................................................. 12 

  4.3.1. BABAK PERTAMA ......................................................... 14  

  4.3.2. BABAK KEDUA .............................................................. 15 



 

 

x 

 

  4.3.3. BABAK KETIGA ............................................................. 16 

4.4. ANALISIS KONTRIBUSI POSITIVE CHANGE ARC TERHADAP 

AKHIR CERITA DRAMATIK ............................................................... 17 

5. KESIMPULAN ......................................................................................... 18 

6. DAFTAR PUSTAKA ............................................................................... 20 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

xi 

 

DAFTAR TABEL 

Tabel 4. 1. Elemen Penting Pendukung Terjadinya Character Arc.......................11 

Tabel 4. 2. Poin Utama Pembabakan Positive Change Arc...................................12 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

xii 

 

DAFTAR GAMBAR 

Gambar 2. 1. Positive Change Arc K. M. Weiland ................................................ 5 

Gambar 3. 1. Desain Penelitian .............................................................................. 9 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

xiii 

 

DAFTAR LAMPIRAN 

LAMPIRAN A ..................................................................................................... 21 

LAMPIRAN B .................................................................................................... 22 

LAMPIRAN C .................................................................................................... 23 

LAMPIRAN D .................................................................................................... 25 

LAMPIRAN E .................................................................................................... 26  

LAMPIRAN F .................................................................................................... 29 

LAMPIRAN G ................................................................................................... 31 

LAMPIRAN H ................................................................................................... 32 

LAMPIRAN I ..................................................................................................... 34 

LAMPIRAN J .................................................................................................... 37 

LAMPIRAN K ................................................................................................... 38 

LAMPIRAN L ................................................................................................... 40 

 

 

 

 

 

 

 

 

 

 

 


	d6ee2be063e08b447df2aab83b544b1b9431ff0a993c7aab42fba05f57079c21.pdf
	9196fdeb8da4bfb147afcb9103915ccc7970f902ea6c36c433587d66e58fdce6.pdf
	58d8e99523bec4e6d028fe4d003312778ff72e98d0a2941cb5cd5d9d31d04e01.pdf
	9196fdeb8da4bfb147afcb9103915ccc7970f902ea6c36c433587d66e58fdce6.pdf


		2022-01-27T11:17:35+0700
	Kus Sudarsono




