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PRODUSER DALAM PRODUKSI FILM PENDEK  

CREDO 

(Natasha Justin Handoko) 

 

ABSTRAK 

Selama memproduksi film pendek Credo, penulis sebagai produser (above-the-line 

crew) wajib memiliki sudut pandang yang luas dalam setiap proses produksi. Sudut 

pandang produser yang luas tersebut dibutuhkan dalam menyusun setting 

berdasarkan skenario (kebutuhan naratif) pada tahap development hingga 

merealisasikan setting tersebut menjadi lokasi pada tahap produksi. Di dalam 

menjalankan tanggung jawab tersebut penulis bekerjasama dengan above-the-line 

crew lainnya. Kebutuhan naratif dan produksi serta sudut pandang mengenai lokasi 

yang penting dan krusial untuk diperhatikan adalah seperti where to look for 

locations, scouting the locations, dan securing the locations. Selain itu, pendanaan, 

kontrak lokasi yang detail dan jadwal produksi yang realistis juga tidak kalah 

penting untuk dirancang. Seperti yang dilakukan oleh Helies Pictures, seluruh aspek 

yang dipersiapkan dengan matang akhirnya menjadi sebuah solusi ketika terdapat 

kendala dalam prosesnya. Penulis menjadikan skenario dan berkas produksi 

patokan selama mempersiapkan lokasi dari setting (kebutuhan naratif) karena hal 

tersebut mempengaruhi hasil film pendek Credo.  

 

Kata kunci: produser, pemilihan lokasi, sudut pandang, produksi, film pendek 

Credo  
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LOCATION SELECTION BASED ON THE PRODUCER'S POINT 

OF VIEW IN THE PRODUCTION OF THE SHORT FILM 

CREDO 

(Natasha Justin Handoko) 

 

ABSTRACT (English) 

In producing the short film Credo, the writer, as a producer (above-the-line crew), 

must have a broad point of view in every production process. This broad point of 

view is needed in crafting the narrative needs of the settings based on the script 

during the development stage and in translating this vision into actual locations 

during the production stage. In carrying out this responsibility, the writer 

collaborates with the other above-the-line crew members. Narrative needs and 

production aspects, as well as point of view on locations, that are crucial to 

consider include where to look for locations, scouting the locations, and securing 

the locations. Additionally, budgeting, detailed location contracts, and realistic 

production schedules are equally important to be prepared thoroughly. Just as what 

Helies Pictures did, thoroughly preparing all aspects, ultimately becomes a 

solution to the challenges in the process. The writer uses the script and managerial 

documents as guidelines during preparing the locations based on settings 

(narrative needs) because it affects the result of the short film Credo. 

 

Keywords: producer, location selection, point of view, production, short film Credo 
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