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breadth, intensitas depth pada hubungan, serta keputusan seberapa lama duration 

pada scene tersebut diterapkan.  

  Shot/reverse shot, jump cut dan long take—serta sensitivitas editor terhadap 

momen-momen self-disclosure karakter menjadi bagian tak terpisahkan dalam 

menciptakan narasi yang menyentuh dan autentik dalam membangun dinamika 

karakter Fandi yang sedang kehilangan sosok ayahnya Jeremy pada film Tide of 

Memories secara menyeluruh. Oleh karena itu, sensitivitas terhadap momen-

momen self-disclosure atau pengungkapan diri menjadi bagian tak terpisahkan 

dalam menciptakan narasi yang menyentuh dan autentik. 

 

 

6. DAFTAR PUSTAKA  

Bálint, K., Sukalla, F., & Rooney, B. (2022). Personal relevance and state empathy 

with a character facilitates self-disclosure in film viewers. Frontiers. 

Bordwell, D., Thompson, K., & Smith, J. (2020). Film art: An introduction (12th 

ed.). McGraw Hill Education. 

Bordwell, D., Thompson, K., Smith, J. (2024). Film art: An introduction. McGraw-

Hill. 

Bowen, C. J. (2023). Grammar of the edit (4th ed.). Routledge. 

Brennan, K. G. & Pearlman, K. (2023). Creating character in editing. Routledge. 

DeHart, G., Sroufe, L. A., & Cooper, R. G. (2003). Child development: Its nature 

and course (7th ed.). McGraw-Hill. 

Holt, J. (2020). Intuition in creative film editing practice: Using phenomenology to 

explain editing as an embodied experience. Taylor & Francis. 



 

18  
Penerapan Continuity Editing…, Ovan Galanza, Universitas Multimedia Nusantara  

  
  

Jenkins, L. M. & Andrewes, D. G. (2012). A new set of standardised verbal and non-

verbal contemporary film stimuli for the elicitation of emotions. cambridge.org. 

Luers, W. (2020). Making and breaking space: Rethinking montage in digital 

writing. Rhizomes: Cultural Studies in Emerging Knowledge. 

Murch, W. (2001). In the blink of an eye. Silman-James Press. 

Pape, S. & Pearlman, K. (2023). 7 years of film editing knowledge in 95 minutes. 

YouTube. https://www.youtube.com/watch?v=VKsc211xciI&t=274s 

Paul, M. (2020). Is it love or emotional dynamics? How to tell. MindBodyGreen. 

https://www.mindbodygreen.com/articles/is-it-love-or-emotional-dynamics-

how-to-

tell?srsltid=AfmBOopvtJqidiQ8Eo1ZnZVtdpq50tVlFD_G9umk5lDyxlqruM4

BzKGZ 

Pearlman, K. (2016). Cutting rhythms: Shaping the film edit (2nd ed.). Focal Press. 

Pearlman, K. (2025). Cutting rhythms; Creative film editing; Third edition. Focal 

Press. 

Quaranta, C. (2020). A cinema of boredom: Heidegger, cinematic time and 

spectatorship. Film-Philosophy, 24(1), 1–21. 

https://doi.org/10.3366/film.2020.0126 

Vogel, M. T. & Oliver, M. B. (2014). Is watching others self-disclose enjoyable? An 

examination of the effects of information delivery in entertainment media. 

Hogrefe Publishing.  

 

 

https://www.mindbodygreen.com/articles/is-it-love-or-emotional-dependency-how-to-tell?srsltid=AfmBOopvtJqidiQ8Eo1ZnZVtdpq50tVlFD_G9umk5lDyxlqruM4BzKGZ
https://www.mindbodygreen.com/articles/is-it-love-or-emotional-dependency-how-to-tell?srsltid=AfmBOopvtJqidiQ8Eo1ZnZVtdpq50tVlFD_G9umk5lDyxlqruM4BzKGZ
https://www.mindbodygreen.com/articles/is-it-love-or-emotional-dependency-how-to-tell?srsltid=AfmBOopvtJqidiQ8Eo1ZnZVtdpq50tVlFD_G9umk5lDyxlqruM4BzKGZ
https://www.mindbodygreen.com/articles/is-it-love-or-emotional-dependency-how-to-tell?srsltid=AfmBOopvtJqidiQ8Eo1ZnZVtdpq50tVlFD_G9umk5lDyxlqruM4BzKGZ
https://doi.org/10.3366/film.2020.0126

