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REPRESENTASI KELAS SOSIAL MELALUI MISE-EN-SCÈNE 

DALAM FILM SRI ASIH (2022) 

 (Weisly Bernard Wijaya) 

ABSTRAK 

 

Film adalah suatu media komunikasi berupa seni yang hadir melalui audio dan 

visual untuk menyampaikan suatu cerita. Film dapat digunakan sebagai media 

berkomunikasi eksplisit maupun implisit. Kelas sosial adalah pembagian kelas 

berdasarkan peran atau kondisinya secara ekonomi. Kelas sosial di Indonesia, dapat 

dikatakan berbeda dari negara-negara lain baik itu eropa maupun asia. Kelas sosial 

sebagai pesan dapat dikomunikasikan melalui tanda-tanda yang dapat dibaca 

melalui teori semiotika. Film yang diasosiasikan kepada BumiLangit umumnya 

membahas berbagai isu sosial, seperti Sri Asih (2022) yang salah satunya 

membahas kekuatan gender perempuan. Selain membahas kekuatan gender 

perempuan, Sri Asih (2022) juga mengangkat isu yang berkenaan dengan 

penindasan yang dilakukan oleh masyarakat kelas sosial atas kepada masyarakat 

kelas sosial bawah. Namun, isu berkenaan dengan kelas sosial ini belum cukup 

dibahas oleh para pengamat film. Penelitian ini berupaya untuk melihat representasi 

kelas sosial melalui set, property, dan kostum yang digunakan pada film Sri Asih 

(2022) menggunakan analisis semiotika. Penelitian ini dilakukan dengan metode 

kualitatif. Penelitian ini menemukan bahwa ada representasi kelas sosial melalui 

set, property, dan kostum pada film Sri Asih (2022) yang didasari oleh pembagian 

kelas sosial menurut Maliki. Penelitian ini juga menemukan bahwa kelas sosial 

adalah atribut dari suatu individu, namun itu tidak menghalangi kemungkinan untuk 

mengidentifikasi suatu objek kedalam kelas sosial tertentu. Penelitian ini juga 

menemukan penggambaran umum kelas sosial, seperti: kelas sosial atas: mewah, 

kelas sosial menengah: sederhana & fungsional, dan kelas sosial bawah: tidak layak 

(seperti: lusuh/usang).  

 

Kata kunci: Sri Asih, mise-en-scène, semiotika, kelas sosial 
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REPRESENTATION OF SOCIAL CLASS THROUGH  

MISE-EN-SCÈNE IN THE FILM SRI ASIH (2022) 

 (Weisly Bernard Wijaya) 

ABSTRACT 

 

Film is a communication medium in the form of art that is presented through audio 

and visuals to convey a story. Film can be used as a medium for explicit or implicit 

communication. Social class is the division of classes based on their roles or 

economic conditions. Social class in Indonesia can be said to be different from other 

countries, both Europe and Asia. Social class as a message can be communicated 

through signs that can be read through semiotic theory. Films associated with 

BumiLangit generally discuss various social issues, such as Sri Asih (2022), one of 

which discusses the power of the female gender. In addition to discussing the power 

of the female gender, Sri Asih (2022) also raises issues related to oppression 

carried out by the upper social class against the lower social class. However, issues 

related to social class have not been sufficiently discussed by film observers. This 

study attempts to see the representation of social class through the sets, properties, 

and costumes used in the film Sri Asih (2022) using semiotic analysis. This research 

was conducted with a qualitative approach. This study found that there is a 

representation of social class through sets, properties, and costumes in the film Sri 

Asih (2022) which is based on the division of social classes according to Maliki. 

This study also found that social class is an attribute of an individual, but it does 

not prevent the possibility of identifying an object into a particular social class. 

This study also found a general depiction of social class, such as: upper social 

class: luxurious, middle social class: simple & functional, and lower social class: 

inadequate (such as: shabby/worn out).  

 

Keywords: Sri Asih, mise-en-scène, semiotics, social class 

 

 

  



 

 

viii 
 

DAFTAR ISI 

HALAMAN PERNYATAAN TIDAK PLAGIAT ............................................. ii 

HALAMAN PENGESAHAN .............................................................................. iii 

HALAMAN PERSETUJUAN PUBLIKASI KARYA ILMIAH ..................... iv 

KATA PENGANTAR ........................................................................................... v 

ABSTRAK ............................................................................................................ vi 

ABSTRACT .......................................................................................................... vii 

DAFTAR ISI ....................................................................................................... viii 

DAFTAR TABEL ................................................................................................. x 

DAFTAR GAMBAR ............................................................................................ xi 

DAFTAR LAMPIRAN ....................................................................................... xii 

1. PENDAHULUAN ....................................................................................... 1 

1.1. RUMUSAN MASALAH ....................................................................... 3 

1.2. BATASAN PENELITIAN .................................................................... 3 

1.3. TUJUAN PENELITIAN ....................................................................... 4 

2. TINJAUAN PUSTAKA ............................................................................. 4 

2.1. PENELITIAN TERDAHULU ............................................................. 4 

2.2. MISE-EN-SCÈNE ................................................................................. 7 

2.3. SEMIOTIKA ......................................................................................... 8 

2.3.1. Denotasi, Konotasi, Mitos ............................................................... 9 

2.4. KELAS SOSIAL ................................................................................... 9 

3. METODE PENELITIAN......................................................................... 17 

4. TEMUAN .................................................................................................. 20 

4.1. REPRESENTASI KELAS SOSIAL .................................................. 20 

4.1.1. Kelas Sosial Atas .......................................................................... 21 

4.1.1.1. Analisis Kelas Sosial Atas 1 ......................................................... 21 

4.1.1.2. Analisis Kelas Sosial Atas 2 ......................................................... 26 

4.1.2. Kelas Sosial Menengah ................................................................. 34 

4.1.2.1. Analisis Kelas Sosial Menengah 1 ................................................ 35 

4.1.2.2. Analisis Kelas Sosial Menengah 2 ................................................ 39 

4.1.3. Kelas Sosial Bawah ....................................................................... 42 

5. KESIMPULAN ......................................................................................... 46 



 

 

ix 
 

6. DAFTAR PUSTAKA ............................................................................... 48 

 

 

  



 

 

x 
 

DAFTAR TABEL 

Tabel 2.1 Tabel Indikator Kelas Sosial ................................................................ 13 
Tabel 4.1 Analisis Property Kelas Sosial Atas 1 ................................................. 22 
Tabel 4.2 Analisis Kostum Kelas Sosial Atas 1 ................................................... 24 
Tabel 4.3 Analisis Set Kelas Sosial Atas 2........................................................... 27 
Tabel 4.4 Analisis Property Kelas Sosial Atas 2 ................................................. 30 
Tabel 4.5 Analisis Kostum Kelas Sosial Atas 2 ................................................... 33 
Tabel 4.6 Analisis Set Kelas Sosial Menengah 1 ................................................. 36 
Tabel 4.7 Analisis Property Kelas Sosial Menengah 1 ........................................ 37 
Tabel 4.8 Analisis Property Kelas Sosial Menengah 2 ........................................ 39 
Tabel 4.9 Analisis Kostum Kelas Sosial Menengah 2 ......................................... 41 
Tabel 4.10 Analisis Set Kelas Sosial Bawah ........................................................ 44 
Tabel 4.11 Analisis Kostum Kelas Sosial Bawah ................................................ 45 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

xi 
 

DAFTAR GAMBAR 

Gambar 3.1 Struktur Pelaksanaan Penelitian Secara Urut ................................ 20 
Gambar 4.1 Pengadopsian Alana ........................................................................ 21 
Gambar 4.2 Prayogo Menasihati Mateo ............................................................. 26 
Gambar 4.3 Konflik Batin Jatmiko dan Pertemuan Dengan Roh Iblis ............... 35 
Gambar 4.4 Dua Scene Tempat Tinggal Tangguh .............................................. 39 
Gambar 4.5 Dua Scene Rakyat Kecil .................................................................. 43 
 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

xii 
 

DAFTAR LAMPIRAN 

LAMPIRAN A Hasil persentase similarity turnitin (20%) ............................ 51 
LAMPIRAN B Form bimbingan ....................................................................... 56 
LAMPIRAN C Kartu Skripsi ............................................................................ 63 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


		2025-06-16T15:28:56+0700
	Kus Sudarsono


		2025-06-16T16:04:51+0700
	JAKARTA
	e-meterai_signatures
	[2RV9R01LZ90HD2QF0000A9] 3




