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VISUALISASI EMOSI MELALUI SINEMATOGRAFI: PERAN
KOMPOSISI DAN ANGLE KAMERA DALAM
FILM PENDEK AS THE WIND BLOWS

Ammardisa Albari

ABSTRAK

Sinematografi merupakan elemen penting dalam penyampaian emosi dalam film,
terutama melalui penggunaan komposisi dan angle kamera. Skripsi ini membahas
bagaimana teknik sinematografi digunakan untuk merepresentasikan kondisi
emosional karakter utama dalam film pendek As The Wind Blows, yang
mengisahkan Abyan, seorang anak penyandang autisme yang dititipkan di asrama
dan terus menanti ibunya yang tak kunjung datang. Penelitian ini berfokus pada
penerapan komposisi unbalanced, negative space, dan looking room, serta
penggunaan angle kamera seperti high angle dan dutch angle dalam merefleksikan
emosi seperti kehilangan, kesedihan, dan ketidaknyamanan. Melalui pendekatan
kualitatif dan analisis shot-shot terpilih, ditemukan bahwa elemen visual ini mampu
menyampaikan kondisi batin karakter tanpa mengandalkan dialog verbal. Hasil
penelitian ini menunjukkan bahwa pemilihan dan konsistensi dalam penggunaan
komposisi dan angle kamera berperan signifikan dalam membangun kedalaman
emosional serta persepsi penonton terhadap karakter.

Kata kunci: sinematografi, komposisi, angle kamera, visualisasi emosi, film
pendek, autisme
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Visualizing Emotion through Cinematography: The Role of
Composition and Camera Angles in the Short Film
As The Wind Blows

Ammardisa Albari

ABSTRACT

Cinematography is a crucial element in conveying emotion in film, particularly
through the use of composition and camera angles. This thesis explores how
cinematographic techniques are used to represent the emotional state of the main
character in the short film As The Wind Blows, which tells the story of Abyan, a
child with autism who is placed in a care facility and waits in vain for his mother
to return. The study focuses on the application of unbalanced composition, negative
space, and looking room, as well as the use of camera angles such as high angle
and dutch angle to reflect emotions like loss, sadness, and discomfort. Through a
qualitative approach and analysis of selected shots, the research found that these
visual elements effectively convey the character’s internal state without relying on
verbal dialogue. The findings indicate that the careful selection and consistent use
of composition and camera angles play a significant role in building emotional
depth and shaping the audience's perception of the character.

Keywords: cinematography, composition, camera angle, emotional visualization,
short film, autism.
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