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dramatik yang ditampilkan.  

Kemudian pada Tugas Akhir ini penulis hanya menggunakan 6 scene dari 
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ABSTRAKSI 

Skripsi Penciptaan ini menjelaskan bagaimana penulis sebagai penyunting 

menggunakan master shot dalam proses penyuntingan film pendek “Ujung 

Tangan” yang menerapkan konsep slow cinema. Penyunting kemudian 

menggunakan master shot untuk memperkuat unsur lambat dalam konsep slow 

cinema yang ingin diwujudkan dalam film. Penggunaan master shot kemudian 

adalah untuk menjelaskan kronologi kejadian atau peristiwa yang sedang dialami 

oleh karakter secara visual. Namun dalam penerapannya dalam mendukung 

konsep slow cinema, tidak dititikberatkan pada penyampaian emosi sebab slow 

cinema merupakan bentuk perlawanan terhadap emosi. Film pendek “Ujung 

Tangan” itu sendiri merupakan cerminan seorang anak yang menolak kehadiran 

ibunya dikarenakan sebuah salah paham, trauma terbengkalai sang anak serta 

keinginan untuk melampaui sang ibu. Kedua karakter ini saling bersinggungan 

dalam hubungan yang canggung karena sudah lama tidak berjumpa namun 

dipertemukan dalam sebuah kondisi yang menuntut insting keibuan mereka untuk 

muncul. Melalui Skripsi Penciptaan berjudul “Penggunaan Master Shot Pada 

Proses Penyuntingan Film Pendek “Ujung Tangan” Yang Menerapkan Konsep 

Slow Cinema” ini, penulis juga akan membahas mengenai intuisi seorang 

penyunting, dimensi penyuntingan, ritme, pengertian master shot serta 

pemahaman slow cinema itu sendiri. 
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ABSTRACT 

This thesis explained how the author who acts as film editor is using 

master shot in the editing process of “Ujung Tangan” short film which applying 

slow cinema concept. The application of master shot in editing process intended 

to strengthen the ‘slow’ element in the concept of slow cinema that want to be 

realized in said film. Using master shot as an editing technique in said film is to 

explain the chronology of actual events or events which the character is 

experiencing as, visually. But in its application in slow cinema, it is not 

emphasized on the delivery of emotion because slow cinema is a form of 

resistance to emotions. The short film "Ujung Tangan" itself is a reflection of a 

daughter who rejected her mother's presence because of a miscomprehension, 

trauma as a neglected child and desire to surpass her own mother. Both of these 

characters intersected with each other in an awkward relationship because they 

have not met in a quite long time but were then met in a situation which demands 

their motherly instincts to arise. Through this thesis entitled "The Application of 

Master Shot in Editing Process of "Ujung Tangan” Short Movie Which Applying 

Slow Cinema’s Concept”, the author will also discuss the intuition of an editor, 

dimension of editing, rhythm, the definition and explanatory about master shot 

and the understanding of slow cinema concept.  

 

 

Keywords: slow, cinema, rhythm, master shot, editing 

 

Penggunaan Master Shot..., Elvira, FSD UMN, 2018



xi 

 

DAFTAR ISI 

LEMBAR PERNYATAAN TIDAK MELAKUKAN PLAGIAT .................... II 

HALAMAN PENGESAHAN SKRIPSI ............................................................ IV 

KATA PENGANTAR ........................................................................................... V 

ABSTRAKSI ........................................................................................................ IX 

ABSTRACT ............................................................................................................ X 

DAFTAR ISI ........................................................................................................ XI 

DAFTAR GAMBAR ........................................................................................ XIV 

DAFTAR LAMPIRAN ...................................................................................... XV 

BAB I PENDAHULUAN ...................................................................................... 1 

1.1. Latar Belakang ........................................................................................ 1 

1.2. Rumusan Masalah ................................................................................... 3 

1.3. Batasan Masalah...................................................................................... 3 

1.4. Tujuan Skripsi ......................................................................................... 4 

1.5. Manfaat Skripsi ....................................................................................... 4 

BAB II TINJAUAN PUSTAKA ........................................................................... 5 

2.1. Penyuntingan ........................................................................................... 5 

2.1.1. Intuisi Penyuntingan ................................................................... 8 

2.1.1.1.     Pacing….……………..……...………………………...9 

2.1.2. Kriteria Penyuntingan ............................................................... 10 

Penggunaan Master Shot..., Elvira, FSD UMN, 2018



xii 

 

2.1.3. Kriteria Pemilihan Shot ............................................................. 10 

2.2. Dimensi Penyuntingan .......................................................................... 15 

2.2.1. Dimensi Grafis (Graphic Relationship) .................................... 16 

2.2.1.1.       Match Cut……………………………………………16 

2.2.2. Dimensi Ritme (Rhythm Relationship) ..................................... 17 

2.2.3. Dimensi Spasial (Spatial Relationship) .................................... 20 

2.2.3.1.       Establishing Shot…………………………………….22 

2.2.3.2.       Shot/Reverse Shot……………….…………………...22 

2.2.3.3.       Cutaway……………………………………………...23 

2.2.4. Dimensi Temporal (Temporal Relationship) ............................ 25 

2.2.4.1.       Kesinambungan (Continuity)…… ………………….25 

2.2.4.2.       Match on Action……………………………………..26 

2.2.4.3.       Parallel Editing………………………...………...….27 

2.3. Slow Cinema ......................................................................................... 28 

2.4. Master Shot ........................................................................................... 30 

BAB III  METODOLOGI .................................................................................. 33 

3.1. Gambaran Umum .................................................................................. 33 

3.1.1. Sinopsis Film Pendek “Ujung Tangan” .................................... 35 

3.1.2. Posisi Penulis ............................................................................ 36 

3.2. Tahapan Kerja ....................................................................................... 36 

3.3. Acuan .................................................................................................... 37 

BAB IV ANALISIS ............................................................................................. 43 

Penggunaan Master Shot..., Elvira, FSD UMN, 2018



xiii 

 

4.1. Analisis Scene 1 .................................................................................... 43 

4.2. Analisis Scene 6 .................................................................................... 49 

4.3. Analisis Scene 7 .................................................................................... 54 

4.4. Analisis Scene 9 .................................................................................... 59 

4.5. Analisis Scene 15 .................................................................................. 63 

4.6. Analisis Scene 16 .................................................................................. 67 

BAB V PENUTUP ............................................................................................... 72 

5.1. Kesimpulan ........................................................................................... 72 

5.2. Saran ...................................................................................................... 74 

DAFTAR PUSTAKA ....................................................................................... XIV 

 

 

 

 

 

 

 

 

 

 

 

 

Penggunaan Master Shot..., Elvira, FSD UMN, 2018



xiv 

 

DAFTAR GAMBAR 

Gambar 3.3.1. Cuplikan film “4 Months 3 Weeks 2 Days”................................... 38 

Gambar 3.3.2. Cuplikan film “Yi Yi” ................................................................... 39 

Gambar 3.3.3. Cuplikan Film “Vive L’Amour” .................................................... 40 

Gambar 3.3.4. Cuplikan Film “Le Quattro Volte” ............................................... 41 

Gambar 4.1.1. Adegan Eva tiba dirumah Silvia.................................................... 44 

Gambar 4.1.2. Dialog pagi hari ............................................................................. 45 

Gambar 4.1.3. Eva bertemu Sean yang lesu.......................................................... 46 

Gambar 4.1.4. Scene film “Yi Yi” sebagai acuan film “Ujung Tangan” .............. 47 

Gambar 4.2.1. Eva meletakkan barang dikamar tamu Silvia (Scene 5) ................ 50 

Gambar 4.2.2. Eva membersihkan rumah Silvia (Scene 6)................................... 51 

Gambar 4.2.3. Acuan analisis film “Ujung Tangan” ............................................ 53 

Gambar 4.3.1. Eva mencari obat di rak di dapur untuk Sean…………………….55 

Gambar 4.3.2. Scene “Le Quattro Volte” sebagai acuan scene “Ujung Tangan”..57 

Gambar 4.3.3. Dialog Eva dan Silvia di telepon………………………………....58 

Gambar 4.4.1. Silvia mengecek Sean dan berdebat dengan Eva………………...61 

Gambar 4.4.2. Scene “Vive L’Amour” sebagai acuan…………………………...62 

Gambar 4.5.1. Eva menyeduh the dan Silvia memasak makanan Sean……...…..64 

Gambar 4.5.2. Scene “Yi Yi” sebagai acuan…………………………………….65 

Gambar 4.6.1. Eva dan Silvia berbaikan (Master Shot 1)……………………….68 

Gambar 4.6.2. Silvia memikirkan untuk berbaikan (Master Shot 2)…………….69 

Gambar 4.6.3. Scene “4 months 3 weeks 2 days” sebagai acuan………………...70 

Penggunaan Master Shot..., Elvira, FSD UMN, 2018

PENGGUNAAN%20MASTER%20SHOT%20DALAM%20MENERAPKAN%20KONSEP%20SLOW%20CINEMA%20PADA%20PROSES%20PENYUNTINGAN%20FILM%20PENDEK#_Toc514667913


xv 

 

DAFTAR LAMPIRAN 

LAMPIRAN A: NASKAH FILM PENDEK “UJUNG TANGAN”….….XVIII 

 

LAMPIRAN B: KARTU BIMBINGAN SKRIPSI……………………….XXVI  

 

LAMPIRAN C: CURRICULUM VITAE ...……………………………...XXIX 

 

Penggunaan Master Shot..., Elvira, FSD UMN, 2018




